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LETTERS 


Responding to a Reviewer 
Even thoughtful scholars I admire can 
sometimes make mistakes, as Berel Lang 
does several times in his review of my 
anthology, Claude Lanzmann’s Shoah: Key 
Essays (Cineaste, Vol. XXXIII, No. 4). Con- 
trary to what he asserts, not all the essays 
were previously published. | commissioned 
Dan Talbot's memoir especially for the vol- 
ume; Jean-Charles Szurek’s piece on the 
Polish reception of the film was significantly 
updated to track developments since 1990 
when the essay was first published; Fred 
Camper modified several formulations in 
his original article. Finally, I translated four 
texts from French, including the revealing 
1985 interview Lanzmann gave to Cahiers du 
Cinéma, making them available to English- 
speaking audiences for the first time. 
Moreover, as Professor Lang well knows, 
one can never include all the texts one 
would like in an anthology simply because 
publishers impose page limitations, as 
Oxford did, so as to keep the book’s price 
more accessible. That is why I had to ask 


Timothy Garton Ash to allow me to cut half 


of his fine essay, and, understanding my 
rationale, he graciously agreed to allow me 
to do so. But I did not exclude Pauline 
Kael’s sour-tempered review for that reason, 
nor did I attempt (“lamely,” as he incorrect- 
ly says, or otherwise), to explain my decision 
in those terms. Because I believed that Kael’s 
diatribe against the film added little sub- 
stance to the debate, I simply summarized 
her argument in FN 5 (p. 19) and cited the 
full reference in the Bibliography so that 
interested readers could consult it for them- 
selves if they wished. I did cite length as the 
reason for not including Shoshana Felman’s 
well known and, in my opinion, deeply 
problematic Shoah essay in my FN 36 (p. 
22), in which I also briefly explained my 
own puzzlement with some of her formula- 
tions. I also opted to include Dominick 
LaCapra’s much more subtle and searching 
critique of the mystifications of Felman’s 
essay, as well as of Lanzmann’s theory and 
practice, as the concluding essay. 

Claude Lanzmann made it very clear to 
me that he did not like my decision to 
exclude the Felman essay, which he liked so 
much that he translated it into French, and 
he objected to the critique LaCapra offered 
of her ideas as well as his own. He respected, 
however, my right to select a text that, | 
believe, opens important perspectives on the 
theoretical foundations of a work that even 
Professor Lang seems to think has been— 
and most thoughtful critics believe will 
remain—a crucial point of reference for the 
effort to portray the Holocaust in cinema. 


That importance will only be confirmed as 


the U.S. Holocaust Memorial Museum pro- 
ceeds in its effort to reconstruct the original 
350 hours of interviews Lanzmann conduct- 
ed, many of which could not be included in 
the final film. Better understanding how 
Lanzmann excerpted the moving testi- 
monies he collected will provide new 
insights into, as well as possibly opening 
future controversies around, this key mas- 
terwork. 
Professor Stuart Liebman, 
CUNY Graduate Center 
New York, NY 


A Poetic Title 


I enjoyed the film review by Robert Sklar 
of Elegy and Philip Roth’s The Dying Ani- 
mal, but was surprised that there was no 
mention of Yeats’ poem 
tium” from which Roth clearly took his title. 
The poem is about aging and art, sensuality 
and timelessness, and knowledge of it adds 
depth, resonance, and dimension to both 


“Sailing to Byzan- 


the film and the novel. To ghote Yeats about 
the soul: 


Consume my heart away; sick with desire 
And fastened to a dying animal 


It knows not what it is. 
And further: 


An aged man is but a paltry thing, 

A tattered coat upon a stick, unless 

Soul clap its hands and sing, and louder 
sing 


For every tatter in its mortal dress... 


Read the poem and see the film again; 
you will be richly rewarded. 


Sharon Flitterman-King, Ph.D. 
Hillsdale, NY 


It Wasn’t an Error, 
It Was Really Just a Test! 


Julie Jones, author of “Above all... don't 
perform!'”: Playing to the Camera of Luis 
Bufiuel, in Cineaste, Vol. XXXIII, No. 3, 
informs us that she received a letter from 
Juan Luis Bufuel, the filmmaker's son, who, 
while saying that he liked the article, pointed 
out that the photos that appeared on page 23 
are not from Tristana, but from Belle de Jour, 
and that the actor on page 24 is misidentified 
as Jean Sorel (it's actually D. de Roseville). 

Would you believe that Cineaste was 
aware of all this and that we deliberately 
made these errors as a test to see if any of 
our readers were paying attention? 

No, we didn't think you would, but it was 
worth a try— The Editors 
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